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ABSTRACT

The French New Wave (La Nouvelle Vague) is onehefmost important movements in the history of ciaem
An aesthetic understanding created by the New Waema, has given a new dimension to cinema manidéise quest
for peculiar language and expression. In New Wawgroup of film critics and directors produced Slmhich abandoned
the classical narrative tradition in different mment, and has subsequently influenced many filmsard cinema. In
particular, French animated films have been ablattmact the attention and admiration of audienogsntroducing
themselves with a different interpretation of reali In this study, some important examples of re€eench animated
films, Sylvain Chomet's 2003 production ‘The Trigleof Belleville’, and the Jean-Loup Felicioli arWdain Gagnol-
directed 2010 film ‘A Cat in Paris’ are discussaditccordance with the salient features of the Neav&movement. It is
crucial to investigate the contribution of the N&yave movement to the development of the languagmiofation and its

influence on today's animated films, in terms odenstanding what possible advances there could theifuture.
KEYWORDS: French New Wave, Cinema, Animation, French Aninmatio
INTRODUCTION

As with any war, World War Il has resulted in mayoorld changes. The period’s changing social, caltand
political movements have had reflections on theodinema in an aesthetic sense and have lecetbitth of numerous
trends. In the 1950s, the French New Wave cinemihwvBmerged as a result of the influence of the rism
movement and conditions created by the situatidfréamce has become synonymous with renewal andoét eggainst the

past.

French New Wave Cinema is one of cinema historgstrimportant movements. 1950s and 1960s French New
Wave cinema has brought a new dynamic to internatiart cinema and new excitement to film criticisthis movement
has become a source of inspiration to new styleddwide, has led to the exploration of new themed has changed
filming methods. The French New Wave directors sashJean-Luc Godard, Francois Truffaut, Claude €iakric
Rohmer, Chris Marker, Jacques Rivette, Alain Resraid Agnés Varda, have supported the young gémeraf
filmmakers in making various trials with narratie®nventions, but more importantly, have led themreoonsider

conventional filmmaking conditions and forms. Freméew Wave made films in many different genresrofibandoning
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normal narrative conventions. Utilizing of real &ions, improvised scripts, natural lighting andidhdeld cameras, they

created a look that was distinctive, formulatingittown sense of realism (Coates, 2010).

New Wave cinema has provided many successful exangid has found a significant response througeut
world. Today, when many real films and even anighdilens made in France are examined, it is posdibleentify some
of the features of New Wave cinema. This condifiays an important role in the formation of a Fiefdentity or style
in animation. It should be examined through exaspliea movement or a cinematic language created y@ars ago in
the country, which greatly affected real movies amimated films in those years, added value areflprfurnished a
distinguishing style. In this study, some of thestimportant examples of recent French animatedsfilSylvain Chomet's
2003 production ‘The Triplets of Belleville’ andaleLoup Felicioli and Alain Gagnol-directed 2010rfi‘A Cat in Paris’,
are examined in accordance with the determinedifeatof the French New Wave cinema. It is importantvestigate
the contribution of the New Wave movement to theettgoment of the language of animation and itauinfice on today's

animated films, in terms of understanding what fidssdvances there could be in the future.
CONDITIONS THAT SPARKED THE FRENCH NEW WAVE

After the Second World War, the worldwide economml social balance changed, as a result of thefusass
media for political purposes. In Mussolini’s Italyjovies began to be broadcast under the title ‘®V/Aielephone’
(Telefoni Bianchi) to distract the people. Thesevias, through which Italy praised the fascist regiimeflected a hollow
concept of entertainment in order to relieve pedmm the problems faced by the world. As a reactmthese films and
Italy's cinema policy, the Italian Neorealism mowswas born in the 1940s. The movement, unlikethée Telephone
films, described the situation of the real worlteathe war, with films being shot among peopleztutk (1995) explains
that shooting films outside of the studio and vg#ople who are not actors started discussion gbdls@ion of performers
in films, as a basic feature of the new realist emognt. Odabas (2006) listed 10 basic features of Realistic
flmmakers: date frame selection; rejection of wiseffects; documentary-like gray images; a norcispesffects editing;
use of natural décor; a certain flexibility in gigsaw by way of improvisation; non-professionahysrs; simple dialogue;
silent movie shot later dubbed; and low budget. fEa¢ures of Italian Neorealism have affected thele world and have
led to the emergence of a number of movementhdrl950s, the French New Wave cinema was bornraesuét of the

influence of the Neorealism movement, the situaitibRrance and other cinematic factors.

In general, the guiding factors of the new wavejcWwrare briefly described as the start of filmicatand the

young generation filmmakers making films, are exasdiunder four headings:
* IDHEC and Marcel I'Herbier
» Cinema Notebooks (Chaiers du Cinema) and AndrerBazi
« CinemathequeFrancaise and Henri Langlois
e State fundings (Coskun, 2009)

We can accept the starting point of the new wavethas establishment of the Institute for Advanced

Cinematographic Studies (Institut de Hautes Etu@asmatoraphiques-IDHEC) by Marcel L'Herbier in 394The
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IDHEC, which is the French state film school, hastdbuted to the development of many famous filrkera of that
period. The Institute, whose offshoots still conérntoday, was established to examine all areakeotinema under the

leadership of the French government.

Another important advancement, which contributedht formation of the New Wave is the magazine e@ia
Notebooks’ (Cahiers du Cinema) founded in 1951iloy €ritic Andre Bazin and his friends. The maga&zinas one of
Europe's most important theoretical publicationghose years. French New Wave directors initiallaborated and
assisted each other, which helped in the developofemcommon and distinct use of form, style aadative, which was

to make their work instantly recognizable (Nottiagh 2006).

‘Cinematheque Francaise’ was an organization, fednith 1936 by Henri Langlois, where film copies &ver
collected, viewed and discussed in France. Thepegostored with great care and sacrifice by Laisgithout doubt
helped in the creation of the New Wave. Film dioestfrom Cahiers du Cinema a critics’ magazinepteemaking films,
concluded that there was need for a new understgnafi reality through discussion in the Cinemattedgungram &
Duncan, 2004).

In the late 1950s, with mainstream French cineneisis, there were changes in the way films wetgsilized.
In 1959, control of the Centre National de la Ciatmgraphie (CNC) passed from the Ministry for Imf@ation to the
Ministry for Cultural Affairs, then headed by théetary icon Andre Malraux (1901-1976). State stdjpdiecame more
varied, including the ‘avance sur recette’ (intefiese advance against box-office revenue), awaroiedhe basis of
submission of technical details and a synopsis, anguarantee of profits from foreign distributioGrént, 2007).
Therefore, better arrangement of government firsdraid to film directors, helped the New Wave towr As a result of

the government financial aid, flmmakers were naig financially, and they began making movies neasily.
FEATURES OF NEW WAVE CINEMA

According to Richard John Neupert, The New Wawvesgelasts from 1958 through to 1964. The New Waree
is just that, a time period during which sociatheological, economic, and cinematic factors helgederate one of the
most intensely creative movements in film histofjhe New Wave involves more than directors and maides; it
comprises a whole new interpretation of the cineand its narrative strategies (Neupert, 2002). Fthe classical
narrative tradition, to a new era in which realisould be described better with no fear of tryingolehnew styles and
ideas aesthetically. Coskun suggests that all ibeateveloped about the cinema can be grouped undeheadings;
realism and formalism. Rudolf Arnheim, a defendérfarmalist theories in cinema mentions that duetdohnical
limitations in cinema, cinema can never refleclitgand therefore, the form should be to the favef. However, Andre
Bazin is opposed to those advocating that realisthaesthetics cannot come together by saying thaima becomes art
when it comes close to reality (Coskun, 2009).ah de said that the French New Wave movement desélin the
direction of Andre Bazin's ideas. As it is knowrlifie that events cannot be predicted, in the meviben it is argued that
events described in the movies should have the stnneture, realism was an important concept asdbleen kept to the

forefront. Phil Powrie states that the dichotomgdiewith ‘Lumiere’ and 'Melies', between 'realiiyt ‘fantasy' in French
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cinema. According to him; although New Wave is le$ded on the basis of realism, fantasies of iaedu look’, which

emerged as a movement later in France, are rootid irealities of post-industrial France (Powri&k&ader, 2002).

One of the salient features of the French New Walamg with other movements affecting the worldidigithose
years, is the concept of auteur. The basis ofchigept, is based on the idea by Alexandre Astfcateera-stylo’ or ‘pen-
camera’ raised in 1948. According to Astruc, ciaeisi a means of expression, like painting andditee, and a film
director expresses himself using his own narrdawguage in the film (Bordwell & Thompson, 1994heTbasis of the
relationship between the camera and the pen isdbasethis understanding. Later, in his 1954 essaye’ Certaine
Tendance du Cinema Francais (A Certain Tendenéyench Cinema)’ in ‘Cahiers du Cinema’ magazineomhces the
auteur cinema concept. According to Truffaut arffteonhew wavers, a director should be involved imynscenarios, such
as the film preparation process, and should craatyle reflecting his personality. In this contekiere is no clear view
for New Wave directors. All New Wave directors wivere insubordinate to the style and theme of fiauid French

cinema, exhibited their personal perspectives, cenisand techniques in their films (Abisel & Eryalm 2011).

Many features of the New Wave related with camemd ahooting techniques are the result of financial
difficulties. Andre Bazin and his friends reducegenses by taking advice from the Italian New Nabsés, and turned
difficult conditions into opportunity; their solatns brought about many innovations in the fiel¢iobma. Directors, who
were film critics at the same time, started to pica low budget films, with non-professional toddsarring ordinary
people instead of stars. In the films shot by alsteam, small and simple portable cameras werd,usih the intention
of obtaining good images in low light. Instead @idios requiring big budgets, real places, bigesitwere used as the
environment. Paris especially, has become the frexptiently used setting. The topics that were cedén the films were
chosen from everyday life and were ordinary storieghe movies, long shots, jump cut, and operednubrrative were
used. For example, Frangois Truffout’s ‘The 400vi8lb(1959) a sensetive tale of aboy becoming & e runaway and
famous ending of film made the freeze-frame teamig favored device for expressing an unresolvedtfn (Bordwell
& Thompson, 1994). In such stories, elements ofugion, alienation and rebellion are often seeith Whe bourgeoisie
criticized. New Wave films often had few or no gtsi and, on occasion, relied heavily on improvisatiNew Wavers
who intended to give audiences a constant feelingatching a movie, did not correct mistakes madthe shooting of a
film. According to them, cinema is intertwined witkal errors. In those years, a microphone appganinscreen is not a
mistake, it is a bond established with the audietacshow the film as it is. Also in that period, nven were given
ambitious, stronger female roles and were seeaddd the challenges; these included Frangois autif film ‘Jules and
Jim’, 1962 and Jean-Luc Godard’s films ‘My Life ltove’, 1962, and ‘Breathless’, 1960. The main featuof the French
New Wave movement can be listed as follows:

* Auteur Directors
e Ordinary stories selected from everyday life
e Corruption, alienation and rebellion elements

* Real places, big cities and Paris
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» Instead of established stars, ordinary people jmmpdrtant roles for women
»  With unprofessional tools, low budget films

» Long plans and open-ended scenes

» Giving audiences the feeling of watching a movie

ANALYSIS OF ANIMATED FILMS IN THE LIGHT OF THE NEW WAVE
‘The Triplets of Belleville’, 2003

This is a 2003 animated film by Sylvain Chomet athldirector and scenarist. It is a story of a (@Gkampion)
raised as a good cyclist by his grandmother (SoumdYhe Triplets of Belleville’ (Belleville Rendevous), cyclists who
have been preparing for racing for many years mheslpped by mysterious men on the day of a big. relee grandmother
of one of the kidnapped bikers, and also the filpntgagonist is an old woman with her dog (Brummisue kidnappers to
search for her grandson. She meets triplet musidgiaBelleville, which is a corrupt, crowded, cafigt city, and she tries
to get to know the town. Then this woman, with strange triplets and her dog, finds the locatiothefmafia. The Mafia,
by abducting the bikers, forces them to pedaltieirtown ambitions. The grandma and her team défeatnafia, save the
grandson and leave Belleville. The film ends witha@pion, now much older, back in front of his tédén, watching the
end of his movie. Chomet's storyline remains dréleenthroughout, with the scene-to-scene structike,the characters

themselves, seemingly bumping along in spontandwastions, forging a unique narrative pattern (pkat, 2015).

In ‘The Triplets of Belleville’, in sections abotiie past of the child and his grandmother, theeedemination of
yellow color and brighter scenes are used. Howeneast, the years, the city is blacked out, and dackéors are used. The
grandmother trains the child continuously with tvxistle and the race day comes. The scenes ofikeedur are colorful
and bright. People are more cheerful. These scenake the audience feel that the cycling tour is/ yeportant for
France. The cyclists in the contest are likenedat® horses. They have wild, sunken eyes and dgagded teeth that
make their breathing sound like horses wheezingarMdile, the bad characters show up, made of gemnsttapes and
completely black except for their faces. They kiglae bikers. According to the author and diredbthe film, Sylvain
Chomet, in this silent film, the geometric shapes ased to reflect the characteristics of the rer¢ehe Triplets of
Belleville’ on DVD). For example, the mafia who Headnapped the bikers resembles a rectangle. Afthanovements in
film are close to reality (away from the Disneylsjythere are also plenty of unrealistic scenegifip to animation. For
example, the grandmother after sustaining a flatdaused by the mafia, puts the dog as a wheeat@mtthues in this way.
After that, an arduous sea journey begins. Thedynan who understands that they kidnapped her goantts America,
sails out on the ocean on a simple boat followhegdiant ships (Figure 1). Chomet says that hisrfeesrscene in the film
is the one with the grandmother and the dog stmgghgainst the ocean waves. In this scene, aniemabtMozart

classical music is used.
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Figure 1: Arrival in Belleville

Auteur Directors

Auteur directors are key features of the French Néawe and confront the viewer in the movie of ‘Thrplets
of Belleville’. Sylvain Chomet is both the film'senarist and director. Chomet, who was, at the stime, actively
involved in the production process of animatiors bantributed to many areas, such as film's stegign and technical

decisions.
Ordinary Stories Selected From Everyday Life

The film, although its subject is not up to date, am animated film, deals with an ordinary subj&ghen
considering the American animated cinema in pagiguit describes events that can be considereéthamd when
analyzing the flow of the film piece by piece. Aetbeginning of the film, a static scene, with angimother and grandson
watching an animated film, appears in the styl®ishey. The child, who has no mother or fathemisverted and does
not want to do anything. The grandmother buys hipuppy dog and a bicycle, he loves these. He tidedike all the
time. Several years pass. The dog grows, whilehild spends the years trying to be a good riderdelvelops huge leg
muscles. Every day, he prepares for the Tour decEravith his grandmother. On the day of the raee likers are
kidnapped by the mafia. The story continues with gnandmother chasing the mafia who kidnapped tkerdand her
grandson, her struggles in Belleville, her diffide$ in keeping up with the city, and not giving ap rescuing her
grandson despite the difficulties. The film haalistic narrative structure, but it includes a bemof minor events which
are unrealistic and do not give direction to tharystflow, such as the use of the dog as a flat tinethe film, frogs

continuously eaten by the triplets reflect frog smmption in France and its prohibition at somequsi
Corruption, Alienation and Rebellion Elements

WhenFrench New Wave films are analyzed in terms ofrteabject matter, elements of corruption, aliematio
and rebellion and criticism of the bourgeoisie aften seen. The city of Belleville created in thienf is a corrupted,
complex, nasty-looking city. The grandma cannotpkap in this city that she came to after her grand3 he city is so
big, and everyone lives in his own world, somewtesembling the United States with certain sterezgyfhe Statue of
Liberty is depicted as a fat woman holding ice orteand a hamburger in the hands (Figure 2). Obesgl@are shown to

be extremely insensitive to what happens aroun@rél'is a mafia organization in the city as wella@tma, with an
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innocent look, defeats mafia although she is angeain the city.

Figure 2: The Statue of Liberty in Belleville

Real Places, Big Cities and Paris

The film's art director Evgeni Tomov, says thatyteere inspired by three cities when designing &&llle city,
Paris, Montreal and New York; the director of theure Sylvain Chomet wanted them to create a citfagfselfish people
where money is very important (‘The Triplets of Bellle’ on DVD). Places with these aspects, areagmmetropolises
which reflect reality and some of these cities’lthumigs which have become landmarks, such as theesad Liberty and
the Eiffel Tower, became symbols in the film byiméerpretation of the artist. Places have beenstéally visualized and

enriched in great detail.
Instead of Stars, Ordinary People, and Important Rées for Women

Since real actors are not used in animated cindrigafeature of the French New Wave is observeal different
way in French animated films. Characters in theystoe ordinary people and do not have extravafifstyles. It is
uncommon to see famous characters similar to thosbe fairytale world of Disney movies in partiaul The main
characters grandma and grandson are public chesaotd the singing triplet sisters who seem faniotise movie are not
actually as famous as they appear, reflecting &k side of the world of celebrity. There are siigaint female characters
in the film and the grandma of the biker is a womdoo greatly affects the story, is an intelligenti@ombative character,

who rescues her grandson from the hands of thearaithe end of the story, achieving her aim.

With Unprofessional Tools, Low Budget Films

‘The Triplets of Belleville'is a film made with traditional animation technigugnd is mostly produced using
paper and pencil. Some characters in certain sagrée film, was left almost completely in rougtaft. As a result, the
film gives the impression that it was a small sqaleduction. The location where Sylvain Chomet, fim's director and

scenarist was interviewed, gives an idea of theesbtam and working environment on the film’'s DVD.
Long Plans and Open-Ended Scenes

The story of the film ‘The Triplets of Bellevilletakes place largely in crowded cities, with a widien depiction
of these cities and streets (Figure 3) while dbesugi the first moments of grandmother in Bellevilte particular, not

keeping up with the city, the triplets’ slum neigihbood, and in many other large venue scenes tiseadharacters are
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shown as being swallowed up by the city. In theafiextensive visual references and details existtwhonnect the
audience to the film. A slowing down of the actiahmost to freeze frame, in the scene where aeboftivater is handed

to Champion by a fan, is quite remarkable.

Figure 3: Top View of Belleville
Giving Audiences the Feeling of Watching a Movie

New Wavers who intend to give the audience a cahdeeling of watching a movie, do not correct rk&s
made in shooting the film. According to them, cirems intertwined with real errors. In those yeasmicrophone
appearing on screen is not seen as a mistakesantdand established with the audience to shoMiltheas it is. Similar
features are found in French animated films. IneTihiplets of Belleville’, the search line drawnachcters are seen and
some are left as a rough draft (Figure 4). In Way, audiences are drawn into a world of film camgion and are made to
feel part of the production.

Figure 4: The Search Line in Characters

‘A Cat in Paris’, 2010

Puppet animator and graphic designer Jean-Loupiékknd Alain Gagnol directed ‘A Cat in Paris’ e Vie de
Chat) which tells the story of a cat called Dinoowives a double life. During the day, he liveshwitoe, the only daughter
of Jeanne, a police captain. During the night,Ilambers over the rooftops of Paris in the compdnyico, a very skillful
thief. Zoe plunges herself into silence followingr Hather's murder at the hands of a gangsterpWicbsta. One night,
Zoe decides to follow Dino. On the way, she overbesame gangsters and discovers thabhbysitter Claudine is part of
the gangsters' team. Zoe is captured by Costa’'g.ddico and her mother Jeanne save Zoe from thgsgens. Finally,

little Zoe starts to talk once more, and the thafo and his mother fall in love with each othezcbming a new family.
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‘A Cat in Paris’ is a movie, with plenty of colotfimages of the city. Night scenes are often usedgawith the
use of fixed camera and also fluidic motion. Thbjsat and issues are complex and interrelated svafke place. This
film does not appeal very young children, but mior@eople of older ages. In the film, crimes andrggay wrongdoing

committed in Paris, are depicted.

Auteur Directors

The film’s director, Alain Gagnol, is also one bktscenarists. Thus, the French New Wave tradisigeen as

the director contributes to the scenario and a#emnical issues.
Ordinary Stories Selected From Everyday Life

In the film, a struggle between a jewel thief Nico andangster Victor Costa, for the little girl Zaekes place.
The story takes place in the dark streets of Pavithy people who can be encountered in everyday IDue to the
techniques of animated cinema that allow all kiafifacilitation and being a fiction film, a numbef events to happen at
the same time and their relations in this way foresgity a little. However, when the characters amdnts are considered
separately, it shows people and events that magnbeuntered in every society. For example, the ljévef character in
the story, steals valuables by entering housessaol thieves are quite common in city life todale Tlexibility of the
thief's body is a little exaggerated, despite hisrdship with the cat being on a real basis. Algben the jewel thief is
faced with a major criminal Costa is not unreastmalp unrealistic, but such a coincidence is #litxaggerated. As a
result, the story is told, considering places anaracters, and is seen to be more casual and conommpared to other

examples of world animated cinema.
Corruption, Alienation and Rebellion Elements

One of the film's main characters is a jewel thidfo moves to a life crime in the city, a rebel wimes not
conform to the rules. In the story, there are @olibaracters representing rules and a dishonesiatbaat the end who
becomes good which connects with the audiencevéhiezho do not comply with laws are shown to batrigaving their
own version of the truth and are shown from theingoint of view. In the emergent years of FrenawNWave, it
presents oppressed people living in poverty, sanesiturning to crime in desperation against thé rdo live in
happiness at the end of the World War Il. The thieéracter in the film complies with this definitiand provides

empathy with wrongdoers.
Real Places, Big Cities and Paris

In the film, events take place in Paris. The scehesv buildings and images specific to Paris. Iripalar, in the
night scenes where the thief runs along rooftdpesset are numerous images of Paris and the Eiffelef occasionally
appearing in the framing (Figure 5). The city'sveds, with both criminal and innocent side are pmése to the audience.

The city, in storytelling, plays an important rafethe portrayal of the characters.
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Figure 5: View of Paris

Instead of Stars, Ordinary People, and Important Rées for Women

All the characters created in the film represeir@ry people. Instead of characters with envidilfdestories,
people are portrayed as ordinary and everyday.h@scht is shown going to thief's location everyhtjga local man,
feeding his dog, is heard seeming extremely uncdatite when the dog barks at the cat. The comglaifita police
officer working day and night are also heard. A lnestwho cannot spend enough time with her daugtréra thief, who
steals jewelry to survive in the city, are the pguinists of the story. Moreover, similar to othe@vwNWave films, women
play an important role in the flow of the story.eZ®mother, who is a police officer, plays a powieigmale role, standing
on her own feet after losing her husband. Althoalé is criticized for failing to give enough coresigtion to her little

daughter, due to her busy work life, she plays @ive role in resolving incidents, turning into atter character by the
end of the film.

With Unprofessional Tools, Low Budget Films

The film ‘A Cat in Paris’, like ‘The Triplets of Bleville’ is an animated film made using classicthazs and
techniques. Steve Seigh says in his article ‘Infi&el: A Cat in Paris’, the film is completely pnockd using paper,
pencil and lots of erasers. He also notes thatomepaters were used in the production stage. Seigh,suggest that the
film was made with an impressionistic approach amd affected by the ‘Film Noir’ style (Seigh, 2012he film is
produced at extremely low cost ($309,973) and witbnes designs kept very simple with a limited remd$ drawings.
Even the paralysis effect was not created by lalyarévork in the background scenes. In this seds€at in Paris’ can

easily go under the title of a low budget New Wéilre.
Long plans and open-ended scenes

From the start of the film, chase and escape sogh&h take place on the roofs are often seen (Eig). In
these scenes, the silhouette of the city is cotigtaeen and, with wide-angle shots, the audiepeésfthe vastness of the
city. In these narratives, mostly single frame lggiokinds are drawn as a constant camera movemdntoni plans from
single angles included.
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Figure 6: Long Chase Scenes
Giving Audiences the Feeling of Watching a Movie

The direct bond between the audience and film preduvhich is an important feature of French New&/&s
seen in the film ‘A Cat in Paris’. The film is praced completely by hand-drawings with vibratingeBndue to the lines
not coinciding exactly. Perfect and single linesnad exist in this movie as audiences are accustomith Disney films.
Occasionally, the texture of paper on which backgds are drawn, is seen and the hand-painted tcdgesncils and

paints are evident (Figure 7).

Figure 7: Texture of Paper and Traces of Paint

CONCLUSIONS

Cinema movements initially affecting Europe, folkavby the rest of the world, have made great dmuticns to
nations’ cinema. Nations who have given thoughtitema, published magazines, prepared manifestbaigia result of
these things, who have developed themselves, raisists with their own cinematic language andestilne New Wave
movement, which started in France, had a greatétrgraboth French cinema and French animated cinAmealyzing the
recent, most successful, Oscar-nominated Frenchaaed films ‘The Triplets of Belleville’ and ‘A Cam Paris’, they are
seen to contain features of the French New Waueading factor that makes these features emertie isoncept of the
Auteur which stands against the studio systems kléar that behind the quality, originality, antteess of the films
examined, there is an absorbed cinema movementhwids an individual narration style and creativiythough in
animated cinema, camera, real space and real pefsrare not used, the features of the New Wave tedlect in French
animated cinema in different ways. While many anaddilms (especially in Walt Disney productionsewnreal stories,

paranormal topics or characters; animation is & eenvenient technique for creating supernaturaineints. The reason
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for the discovery of animation is that, it creadeworld that allows things to be achieved whichnmarbe achieved in the
real world. The most important effect of the New Wan the films examined, is its realistic approatlspite of the
surreal possibilities of animated cinema. For exami Cat in Paris’, is a film that is created bdson the idea of cats
living lives in the absence of owners. Subjectthiis form, is extremely suitable for processingaatistically, but the

French team when setting up the story on a realistsis, also incorporated surreal elements.

In both films, the characters are depicted inikilproportions and have human-like emotions. B@amgple, in
‘The Triplets of Belleville’, the cyclist, in genglrappearance, is a humanoid of bodily proportitwsg,resembles a horse
as a critique of capitalism. His muscles are sljgekaggerated for a human. This means that the isagalistic, but also
hosts surrealism. In the light of this opinioncéin be seen that the films examined constructdgerbetween reality and
fantasy, built on realistically based events, balagorated with minor events that contain fantdeynents. This cultural

infrastructure is the source of the distinctiotramtiveness and success of French animated films.
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